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Edge, The Foundation helps to
make this a better world through education,
for the present and for future generations.
This we hope to achieve through
educational scholarships, 
academic donation management services 
and grants for students.

Edge, The Foundation is 
happy to host Moving Spirits, 
the 2nd solo exhibition of 
contemporary sculptor 
Tejosh Halder Josh.

His creations poignantly 
convey the message to build 
a better society. Josh 
engages in the notion of 
space with objects, and 
architecture, thereby 
enhancing our sense of 
perception and reasoning – 
bringing to light the need
for higher morals in the 
world today.
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ALL THAT MATTERS 
Amrita Varma

It is rare to find a painter who is able to bring to life 
the myriad subtleties of abstract expression, much less a 
sculptor – with solid, three dimensional, physical form to 
work – that has as much gravitas. When I was first 
approached to write on Tejosh Halder Josh’s work, I was 
surprised as well as excited. Excited, because I have been 
silently following the work of this obscure sculptor - an 
artist with immense talent for various mediums – and 
hoping for his breakthrough recognition by the art world. 

In the exhibition Moving Spirits we can see the 
painter in Josh, working with skillful strokes on solid 
heavy surfaces of metal sheets using acid, sometimes 
paint, and sometimes both. These volumetric, yet 
painterly, works suggest a seminal catapult in his artistic 
journey and prove the very observation I have had on his 
expressions through familiar mediums. As we follow 
these magical canvases of metal, the grooves and the 
flowing strokes of acid treatment, the soothing layers of 
paint, we are drawn to a lively dialogue between bold 
movements contradicting peace and fluidity. The result is 
a detachment from the material plane, a sense of 
timelessness that is both exhilarating and beautiful at 
once.

Josh’s exposure to the works of other communities 
while at the Britto Arts Trust and his stint at Shanti 
Niketan – that hub in India of poets, writers and great 
artists from the times of Tagore – seem to have also left a 
deep impression on the person. This is apparent in the 
development and evolution of his evocative works, which 
I know will resonate throughout Bangladesh, the 
subcontinent and, possibly the world, making him one to 
watch.

Josh’s works emanate the captivating power of 
poetry, radiating from these seductive forms is a tale of a 
beauty that knows no geography nor borders, that 
transcends language and culture, something universal. As 
your eyes hover over a curved form, then as you gaze at 
another shapely object, molded so very sensitively that it 
defies the very material it is made from, you are reminded 
of a magnum opus symphony.

The ‘Run’ series is a testament to that creative 
instinct and the technical prowess of the artist, where the 
human figure literally flies from the reminders of 
architectural structures to heights exploring the power of 
line within form. The human figure, here, starts off as you 
and me and, just as the collective of these figures aspire 
to a line, they are transformed to fish, birds and 
amorphous beings – ethereal and playful, expanding the 
space of the universe they reside in. The beauty and 
grace of these visual compositions in sculpture are quite 
clever, hard to believe that they are actually made from 
bronze!

The nebulous forms you see in the works in iron 
and wood, bring out a similar lyrical nature, perhaps an 
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influence from his MFA days. In the wood series, form 
morphs to abstract thought which brings out the essence 
of the expression in simple and flowing, yet powerful and 
unobtrusive lines which characterize Josh’s artistic style.

The artist constantly uses events and anecdotes 
from his experiences of local and global history, culture 
and life experiences to build the matrix of subtle 
connotations and contexts that the viewer is mesmerized 
by. You will see reflections of this in the work ‘Fisherman 
Farmer’ where the fisherman’s daily life during the 
monsoons is showcased in its bare simplicity, where he 
uses an overturned rice pot to make a path through the 
fields, so inundated by water that it engulfs the world 
around him. The beauty of the shoal of fish surrounding 
him in a linear yet melodic movement brings out the joy 
of the very act of catching fish – where man and nature 
merge as one in the choreography of life.

Though early in his career, Josh’s works show 
surprising maturity which he continues to explore.  A 
genuine Bangladeshi artist with a truly global appeal to 
his works, Josh has travelled many a mile and has many 
more to go in that extraordinary artistic journey – a 
journey that I am fortunate to be a part and as we 
celebrate it with his second solo at the Edge Galleries.

It is indeed difficult to define Tejosh Halder Josh’s 
work into a box. He is an astute contemporary artist who 
fills the viewer’s vision with wonder and fantasy, yet 
keeps us rooted to reality in a gentle yet powerfully visual 
mode that very few are able to achieve – something that 
is very much needed in our increasingly mechanical 
world, fast dwindling of spirit.



Run - 17 | 2017
Bronze
31 cm x 15 cm x 43 cm

Run - 16 | 2017
Bronze

26 cm  x 15 cm x 41 cm



Lorem ipsum dolor
sit amet, consectetuer

ipsum adipiscing

Run - 18 | 2017
Bronze

86 cm x 20 cm x 30 cm

Together we run
We see, we share and we learn

It’s not just a race

Run - 19 | 2017
Bronze
45 cm x 20 cm x 30 cm



Run - 21 | 2017
Bronze
36 cm x 36 cm x 75 cm

Our fortitude
In reaching destination, 
Indomitable

Run - 20 | 2017
Bronze

16 cm x 36 cm x 60 cm



Run - 22 | 2017
Bronze
12 cm x 19 cm x 18 cm

A long way to go, 
Let’s prepare for the journey.
Rest body and soul

Run - 23 | 2017
Bronze
18 cm x 12 cm x 22 cm



Run - 25 | 2017
Bronze
75 cm x 34 cm x 122 cm

Seeds germinating,
In search of light from the sun,
A competition

Run - 24 | 2017
Bronze
75 cm x 35 cm x 53 cm



Lines & Space - 1 | 2017
Iron

200 cm x 55 cm x 170 cm

Lines & Space - 2 | 2017
Iron
180 cm x 155 cm x 76 cm



Love, Shelter, Complexity & Hope - 1 | 2017
Wood
112 cm x 76 cm x 80 cm

Lines & Space - 3 | 2017
Iron
140 cm x 100 cm x 140 cm

Curiosity 
Reaches other dimensions
Through the space fabric



Fisherman Farmer | 2016
Mild Steel

100 cm x 120 cm x 170 cmFI
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While water is a blessing 

for the farmer, the monsoon 
inundates everything in 
sight, merging f.ields with 
ponds and lakes with rivers.

He wants to join the 
boats that dot the endless 
stretch of watery landscape. 
Wait, the giant cookpot 
comes in handy; turned over 
and half-f illed with water,
it’s a fun way to get out and 
about. Moving with the f  ish 
is even more fun as they 
jump from the stream into 
the lake and back.

The artist cleverly 
captures that playful, 
magical moment in the life 
of the struggling farmer – 
perched atop his monsoon 
ride – the f  ish in innocence 
playing around him.



Love, Shelter, Complexity & Hope - 2 | 2017
Wood

110 cm x 65 cm x 80 cm

Love, Shelter, Complexity & Hope - 3 | 2017
Wood
90 cm x 70 cm x 76 cm



Love, Shelter, Complexity & Hope - 4 | 2017
Wood

82 cm x 75 cm x 92 cm

Love, Shelter, Complexity & Hope - 5 | 2017
Wood
85 cm x 65 cm x 85 cm



Run - 26 | 2018
Bronze

30 cm x 30 cm x 50 cm

Through realities,
They visit the other worlds,

The moving spirits

Run - 27 | 2018
Bronze
34 cm x 19 cm x 30 cm

Limit of the line,
Infinitesimally
Exaggerated 



Love, Shelter, Complexity & Hope - 6 | 2018
Bronze

42 cm x 18 cm x 38 cm

Love, Shelter, Complexity & Hope - 7 | 2018
Bronze
42 cm x 24 cm x 31 cm

Endless promises, 
Love, shelter, complexity
And hope embraces



Love, Shelter, Complexity & Hope - 8 | 2018
Bronze
35 cm x 19 cm x 19 cm

Love, Shelter, Complexity & Hope - 9 | 2018
Bronze

24 cm x 15 cm x 32 cm



Love, Shelter, Complexity & Hope - 10 | 2018
Bronze

33 cm x 12 cm x 12 cm

All the emotions
In hyper-realism

So incredible

Love, Shelter, Complexity & Hope - 11 | 2018
Bronze
29 cm x 18 cm x 20 cm



Love, Shelter, Complexity & Hope - 13 | 2018
Wood
33 cm x 15 cm x 46 cm

Love, Shelter, Complexity & Hope - 12 | 2018
Bronze
26 cm x 14 cm x 32 cm



Love, Shelter, Complexity & Hope - 14 | 2018
Wood
28 cm x 18 cm x 46 cm

Love, Shelter, Complexity & Hope - 15 | 2018
Wood

30 cm x 22 cm x 26 cm



Run - 29 | 2018
Bronze
19 cm x 14 cm x 23 cm

Run - 28 | 2018
Bronze

13 cm x 15 cm x 24 cm



Run - 30 | 2018
Bronze

9 cm x 6 cm x 24 cm

Progressing forward, 
Experience passes on. 

The big trains the small.

Run - 31 | 2018
Bronze
24 cm x 8 cm x 18 cm



Run - 33 | 2018
Bronze
12 cm x 10 cm x 16 cm

Run - 32 | 2018
Bronze

14 cm x 7 cm x 22 cm



Run - 34 | 2018
Bronze

10 cm x 10 cm x 19 cm

Run - 35 | 2018
Bronze
10 cm x 5 cm x 22 cm



TEJOSH HALDER JOSH

BIOGRAPHY

Run - 36 | 2018
Bronze

54 cm x 4 cm x 54 cm



Tejosh Halder - most of us know him as Josh, is a 
talented 38 year old sculptor from Gopalganj. He holds a 
Bachelors in Fine Arts in Sculpture from Faculty of Fine 
Arts, University of Dhaka (2007) and a Masters from 
Visva-Bharati University, Santiniketan, West Bengal, India 
(2010).

Known for his striking works in Bronze and in 
wood, Josh is adept at many mediums including Fiber 
Glass, Clay, Terracotta and Welding. Josh engages in the 
notion of space with objects, and architecture, thereby 
enhancing our sense of perception and reasoning – 
bringing to light the need for higher morals in the world 
today. He incorporates new mediums, untested locally, 
into his repertoire. Scholarships and awards include, 
among others, Shilpacharya Joynul Abedin Gold Medal 
(2005) and Media Best Award (2006, 2008) from the 
Faculty of Fine Arts, followed by scholarships from 
Bengal Foundation and Shantiniketan, India. He is the 
youngest recipient of the 2017 Honorable Mention 
Award for his sculpture titled “Serious Discussion” at the 
12th Asian Art Biennale, Bangladesh. 

Josh is a member of the Sculpture Network in 
Munich, Germany and Britto Arts Trust in Dhaka. His first 
solo and numerous group exhibitions have created such a 
splash, that it was only a matter of time that Josh would 
be ready to share his multifaceted talent in a solo spread, 
so aptly titled Moving Spirits.

EDUCATION
MFA, Visva-Bharati University
Santiniketan, West Bengal, India

BFA, Faculty of Fine Arts, University of Dhaka
Dhaka, Bangladesh

AREA OF SKILL
Bronze Casting, Fiber Glass Casting, Wood Carving, Clay 
Modelling, Farness Making, Welding (Arc and Gas), and 
Terracotta, amongst various other techniques.

SOLO EXHIBITION
2007
‘Dual Contraction’ at Bengal Gallery of Fine Arts, Dhaka

GROUP EXHIBITION
2018
National Sculpture Exhibition
Bangladesh Shilpakala Academy

2017
National Sculpture Exhibition
Bangladesh Shilpakala Academy

2017
Dhaka Art Summit
Samdani Art Foundation, Dhaka

2016
National Sculpture Exhibition
Bangladesh Shilpakala Academy

2016
Dhaka Art Summit
Samdani Art Foundation, Dhaka

2015
National Sculpture Exhibition
Bangladesh Shilpakala Academy

2015
Dhaka Art Summit
Samdani Art Foundation, Dhaka

2015
Dhaka Artist Group Exhibition
Dhaka Art Center, Dhaka

2014
Dhaka Art Summit
Samdani Art Foundation, Dhaka

2014
National Sculpture Exhibition
Bangladesh Shilpakala Academy



MAJOR 
COMMISSIONS
Banyan Tree
Thai Airways, Chittagong, Bangladesh

Bliss
Bay Developments Ltd., Dhaka, Bangladesh

Terracotta Work
Chevron, USA

Complexity
Simpletree Anarkali, Dhaka, Bangladesh

Composition in Space
Southbreeze Square, Dhaka, Bangladesh

Asha Jaoa
Akashprodip, Dhaka, Bangladesh

Resist (2nd edition)
GLO'ART, Belgium 

COLLECTIONS
Serious Discussion
Faculty of Fine Arts, University of Dhaka

Untitled
Uttarayan Museum, Shantiniketan, India

Many other private collections across the country and 
abroad

AWARDS AND 
SCHOLARSHIPS
2008
Media Best Award
Faculty of Fine Arts, University of Dhaka

2006
Honorable Mention Award
12th Asian Art Biennale Bangladesh

2006
Media Best Award
Faculty of Fine Arts, University of Dhaka

2005
Shilpacharya Zainul Abedin Gold Medal
Faculty of Fine Arts, University of Dhaka

2010
Kala Bhavana, Visva-Bharati Scholarship
Santiniketan, West Bengal, India

2010
Bengal Group Scholarship
Bengal Foundation, Dhaka  

2009
Bengal Group Scholarship
Bengal Foundation, Dhaka  

2008
Bengal Group Scholarship
Bengal Foundation, Dhaka  

2013
Dhaka Art Summit
Samdani Art Foundation, Dhaka

2013
National Art Exhibition
Bangladesh Shilpakala Academy

2012
Dhaka Art Summit
Samdani Art Foundation, Dhaka

2011
Dhaka Art Summit
Samdani Art Foundation, Dhaka

2010
Kala Bhavana Annual Exhibition
Academy of Fine Arts, Kolkata

2009
Kala Bhavana Annual Exhibition
Academy of Fine Arts, Kolkata

2008
International Art Exhibition
Russian Center, Kolkata, India

2007
International Art Exhibition
State Gallery, Hyderabad, India

2006
12th Asian Art Biennale
Bangladesh Shilpakala Academy

2005
Annual Exhibition of Faculty of Fine Arts
University of Dhaka

2005
Vaskor Group Exhibition, La Gallery
Alliance Française de Dhaka

2004
Movement Become Sculpture, La Gallery
Alliance Française de Dhaka

2004
Annual Exhibition of Faculty of Fine Arts
University of Dhaka

2004
National Young Art Exhibition
Bangladesh Shilpakala Academy

2003
Annual Exhibition of Faculty of Fine Arts
University of Dhaka

2002
Annual Exhibition of Faculty of Fine Arts
University of Dhaka

2001
Annual Exhibition of Faculty of Fine Arts
University of Dhaka

2000
Annual Exhibition of Faculty of Fine Arts
University of Dhaka

WORKSHOP
2009
Repose Workshop, Kala Bhavana Institute of Fine Arts
Visva-Bharati University, Santiniketan, West Bengal, India

2005
One month residence at Porapara Art Space, Chittagong, 
Britto Arts Trust

2004
Movement Become Sculpture
Britto Arts Trust and Awena Cozarnat France

2004
Doccra Metal Casting Workshop
(Traditional Casting Proceses)
Britto Arts Trust

2002
Three month Acting and Set Design Workshop
Prachyanat School of Acting and Design

2001
Three month 2D Animation Workshop
Greenf  ield Toons
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